
PO
 B

O
X

 1
26

1 
C

A
R

LT
O

N
 V

IC
TO

R
IA

 3
O

53
 A

U
ST

R
A

LI
A

M
O

B
IL

E
 O

41
9 

12
9 

12
8

B
LA

N
C

H
E

@
B

LA
N

C
H

E
TI

LD
E

N
.C

O
M

.A
U

Light  
Moves

Blanche Tilden’s metal and glass jewellery must be the most elegant 
new jewellery statement seen this year. It is laid out, perfectly flat, 
on the narrow shelf surrounding the tiny Gallery Funaki. Its glass 
components glisten in a low key kind of way, while its mechanical 
structures are perfectly aligned into long narrow strips or 
magnificent springing curves. Made mainly of titanium and thin, 
strong, colourless Pyrex, each piece is surprisingly light to hold,  
or wear, and subtly bends to the body’s movement. This work is 
absolutely original in concept.

Tilden takes as her point of departure the mechanics of simple  
objects with moving parts – things like bicycle chains, scissors,  
pistons, pulleys, gears, cranks, levers and conveyor belts. She refines 
these movements to their extreme essentials and then re-creates  
them in her chosen materials.

The bicycle chain format, for instance, is mimicked in grey titanium 
metal with glass rivets that bejewel its seamless continuity with 
regularly spaced light points.  A four- metre chain made of tiny,  
glass components held together by metal pins and spacers, extends 
along the entire length of the gallery. Each glass element is 
handmade with utmost precision, out of heat and shock-resistant 
Pyrex tubing. The chain resembles a continuous conveyor belt 
carrying miniature glass jars.

Completely modern, and redolent with echoes of an industrial/
mechanical age now passing into a dark and greasy history,  
this jewellery inspires nostalgia for elegant, well crafted hand  
work that has a beauty all its own. This is contemporary craft  
at its very best.
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